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5. Bryan Warnick, 
Imitation and Education: A 
Philosophical Inquiry into 
Learning by Example, p. 6.
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6. Imitation (noun): 
something copied or 
derived from an original.
7. Imitation (verb): copying 
(or trying to copy) the 
actions of someone else.

:7& .8
http://www.definitions.net/
definition/imitation
9. Susan Blackmore, 
“Evolution and Memes: The 
Human Brain as a Selective 
Imitation Device”, p. 237.
10. action-level imitation
11. program-level imitation
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13. structural organization
14. Adam Miklosi, “The 
Ethological Analysis of 
Imitation”, p. 349.
15. Chrystopher Nehaniv 
& Kerstin Dautenhahn, 
“LIKE ME? - Measures 
of Correspondnce and 
Imitation”, p. 14.
16. behavioural psychology
17. cognitive psychology
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19. S-R theory: stimulus-
response theory
20. Hamid Nadimi, 
Conceptualizing a Framework 
for Integrity in Architectural 
Education: With some 
references to Iran, p. 137.
21. Thorndike
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22. Law of Exercise
23. Law of Effect
24. Hamid Nadimi, ibid, pp. 
138, 139.
25. social learning theory
26. modelling
27. Bandura
28. “learning by observing 
other’s behavior”
29. Slavin, 1992; Quoted by: 
Hamid Nadimi, ibid, p. 140.
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